
4k The Vespa Way
Social Network actor Armie Hammer and 

friends mount scooters for 4,000-mile trip 
from L.A. to Key West, p. 6

Village Beat
MPC elects former MA president and 

Village Fourth grand marshal Dan Eidelson 
as its new chairman, p. 12

Our Town 
Maxine Filippin started this chilly plunge 39 

years ago; she now leads Miramar Polar 
Bears in annual swim, p. 36
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When life handed San Ysidro 
Ranch chef Matthew Johnson 
freezing weather, he cooked 
up a lemon-themed menu for 

70 Greenwich Village party 
attendees, p. 18

MINEARDS’ 
MISCELLANY 

Lutah Maria Riggs was the trailblazing, slightly eccentric architect 
who designed the Lobero Theatre; now, a documentary about her 
will be unspooled for the fi rst time in that very venue as part of the 
Santa Barbara International Film Festival (story on page 44) 
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ENTERTAINMENTENTERTAINMENT (Continued from page 39)
doesn’t like to rehearse and I’m alright 
with that. Alexander said we’d just 
rehearse in front of the camera. So it 
was easy – well nothing’s easy. But it 
felt natural. 

The scene in the cemetery (where Kate 
tells off her dead relatives and former suit-
ors with choice words and indescribable 
aplomb) is priceless. You came across as 
very real. 

I try to do that all the time. I’ve 
been told by directors in TV that being 
real and direct is the reason they hire 
me. I’ve been taught to just leave the 
reality of the human being there. The 
script is so real and honest, with the 
kinds of words coming out of people’s 
mouths you don’t normally read in a 
film script. 

You grew up in a rural place yourself, 
right?  

In southern Illinois, in a very small 
town of about six thousand people. 
That’s why the people [in the film] all 
seem familiar to me. And it’s why the 
black and white made sense, because 
the land out there, [in] those towns, 
there’s very little color. 

You’ve received all sorts of attention for 
the film and now an Oscar nomination. 
What’s it like to be an “overnight sensa-
tion” after sixty years? 

It’s great. I’ve been working a very 
long time, all my life. So it’s funny 
when people talk about that. But so 
much of it was on stage. My film roles 
have gotten bigger, and I’ve done 
more TV. But this is certainly the big-
gest role I’ve ever had.  

You, Judi Dench, and Dern are all 
nominated. Is America finally giving due 
respect to elders? 

Well (laughs), I don’t know. Older 
people talk about no work, but I’ve 
worked pretty consistently all my life. 
I’m not the one to ask. But it is kind 
of wonderful. Robert Redford, too. 
There have been a lot of great perfor-
mances by older people this year. 

Lutah 
Feels Right at Home

You may have seen the bumper 
stickers asking “Lutah who?” on cars 
around the village in recent days. That 
question should be answered with 

fervor by the new documentary Lutah 
– A Passion for Architecture: A Life in 
Design that has its world premiere at 
11am Friday at the Lobero in the first 
full day of SBIFF. 

The film also represents the most 
Montecito-dominated entry in this 
year’s slate, spurred by the co-found-
ing in fall 2012 of the Lutah Maria 
Riggs Society by Gretchen Lieff, who 
lives in a George Washington Smith 
home in Montecito that was substan-
tially designed by Riggs. 

Riggs, who moved to Santa Barbara 
exactly 100 years ago, was hired 
right out of college to assist Smith, 
and spent the next 10 years working 
alongside the famous architect and 
another 50 years after his death leav-
ing her mark all over Santa Barbara. 
Her designs include such area land-
marks as the Lobero Theatre and the 
Vedanta Temple, which have very dif-
ferent public uses, as well as El Paseo, 
Casa del Herrero, and a bevy of pri-
vate homes. 

But because she lived in a male-dom-
inated time, her persona is not nearly 
as well known as her buildings. 

Lutah aims to change all that. 
“The more we uncovered about 

Lutah [through the society], the more 
important it was to get the informa-
tion out there,” explained Lieff. “She 
was unassuming, she didn’t promote 
herself at all. But her work is amazing. 
So we had to do it. The courage and 
fortitude of this very special woman is 
magnetic. She wore black, she chain-
smoked cigarettes, and she shuffled 
along, but she was also responsible for 
these lovely buildings that are filled 
with light and inspired us all. From 
darkness comes light.” 

What started as a nuts-and-bolts 
30-minute film eventually grew twice 
as long once word got out, added 
Melinda Gandara, the UCSB muse-
um historian who provided much of 
the film’s research. “We found an 
embarrassment of riches,” she said. 
“Everyone started to call us. They 
all just wanted to contribute. People 
who lived in Lutah’s houses opened 
their homes to our cameras. It was 
extraordinary to be able to photo-
graph these private homes, a real 
thrill to share that. It’s a testimony to 
Lutah’s appeal.”

Lutah is directed by Kum-Kum 
Bhavnani, a UCSB professor who 
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helmed previous SBIFF entries 
The Shape of Water and Nothing 
Like Chocolate. But it has the Lutah 
Society’s stamp all over its hour-long 
length. 

“My feelings about Lutah come from 
an organic place,” Lieff explained. “I 
live in a home that she helped design. 
I wake up with Lutah in the morning, 
and go to sleep with her in the eve-
ning [through] the light that comes 
into the home, through her sensibility 
and design. Who she was has reached 
down for decades and touches us 
still.” 

Producing the Favorite 
for Best Picture

We were only able to hook up with 
one of the producers who will par-
ticipate in the nominee-loaded panel 
Saturday morning, but 12 Years A 
Slave producer Dede Gardner is 
one of the frontrunners among the 
last group standing when the final 
Academy Award is handed out at 
the end of the telecast March 2. 
Twenty-three out of the 30 “experts” 
on Gold Derby’s Oscar-ologists sur-
vey picked the film to win Best 
Picture, a near consensus that far 
outstrips the typical year. She talked 
about the making of the movie and 
its importance earlier this week. 

Q. Slavery is a challenging topic. 
How did 12 Years come to being?

A. We never thought it was a diffi-
cult subject to film. We were piqued 
by [director] Steve McQueen’s ques-
tion of why there was this absence in 
the film canon of this kind of movie, 
a survey of the institution of slavery, 
where we really understand and get 
the insides of the day-in and day-out 
rhythms, and what people endured. 
After Steve’s wife found Solomon 
Northup’s book it provided the 
blueprint for telling that story. To 
us, it’s a universal story that needed 
expression. 

The film has propelled the book to the 
bestseller lists. 

That’s been one of the great plea-
sures [following the film]. We set out 
to be truthful to this extraordinary 
book, insofar as keeping the vision, 
and Steve’s, at the forefront from 
beginning to end. That was high on 
the list of producers’ jobs, to hold on 
to the original intention of the movie 
through the process. It felt like we 
did our job. 

Some people have said the scene where 
Solomon is forced to whip another slave, 
Patsey, is too difficult to watch. Your 
thoughts? 

It’s a critical moment in the book 

and it’s the point at which the vio-
lence has accelerated and comes to 
a reckoning to which we all must 
contend. But it happened. To suggest 
that it’s too hard to see, that kind of 
attitude never had any agency to us. 
It was much more critical to be truth-
ful to what happened, what went 
on at that plantation. Steve does not 
pull punches. It’s not out of desire 
to shock or stun, but a great faith in 
humanity that the truth deserves to 
be told. 

What did you learn, or what changed 
for you in the making of the movie? 

I went into it feeling that race con-
flict remains a very rigorous pres-
ence in our world today. If anything, 
it confirmed for me the value of 
restoring history and that you can 
give voice and body and moment 
to things that happened a long time 
ago in a way that matters today. It 
confirmed the value of narrative and 
history, that it’s part of our respon-
sibility in art and filmmaking, to do 
that if you can.

You’re appearing on both the produc-
ers’ and women’s panels. What’s your 
perspective on the prospects of women 
in Hollywood?  

I always had great mentors, strong 
and brave women who never sin-

gled themselves out for their gender. 
They just did what they thought was 
right with story and narrative. So 
I’ve not had to deal with that distinc-
tion either; I’ve never felt hobbled 
or hindered and there was nothing I 
couldn’t do because I was a woman. 
Obviously, the statistics still need 
some improvement. But that’s not 
unique to the film industry.   •MJ
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